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The Presidentôs Papyrus 
 

Greetings Amarnaphiles,   

In this edition of the Sun, we have three fascinating 
articles.  The first is by Lyla Pinch-Brock, a famous 
archaeological illustrator who has worked most of her career 
in Egypt.  She has provided us with a wonderful article about 
the discovery, documentation, and conservation of a recently 
discovered New Kingdom tomb chapel constructed during 
the Amarna Period. 
 
Following this we have two articles by the worldôs best known  
authority on the Amarna period, Barry Kemp.  We are so 
blessed to have the worldôs leading authority on Amarna as 
a regular contributor to this newsletter.  
 
Make no mistake about it, this newsletter provides you with 
the most authoritative information available.  These two 
authors  have chosen the Sun to be the principal vehicle to 
publish their scholarly writings.  Think about it, as a TARF 
member you have the privilege of receiving the latest 
information about Amarna with each and every edition of the 
Akhetaten Sun.  Remember that your continued support and 
membership in this organization has been, and continues to 
be, an important financial source supporting their work.   
Thanks!  Take care and be safe. 
 
With best wishes always, 

Floyd  
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A Family Affair: Saving a Chapel at Saqqara 
 

Lyla Pinch-Brock 

Research Associate, Royal Ontario Museum1 
 
 
On a gusty day in March, 2018, near the tomb of Maya on the site of the Leiden-Turin 
Mission at Saqqara, our archaeologist in charge, Paolo Del Vesco,2 was clearing down 
through a layer of compacted rubble and mud when he was startled to see, slowly 
emerging from the debris, the heads of a row of small, exquisitely-carved human 
figures (Figure 1). When the overburden was finally cleared away by hand, five 35 cm 
- tall almost completely three-dimensional figures were revealed. The figures wear 
elaborate wigs and pleated garments, and are rendered in the minutest detail, right 
down to the tiny ties on their robes. Little did de Del Vesco know that this beautiful 
carving would eventually reach the news media world-over, its preservation and 
recording made possible through a grant from the Amarna Foundation. 

 
1
 I have entitled this article, ñA Family Affair,ò because it not only deals with the recording and protection of a 

unique family group, but also because the work of recording and preserving it involved almost every member 

of our excavation family. 
2 Paolo Del Vesco, Christian Greco, Miriam Muller, Nico Staring, Lara Weiss; ñCurrent Research of the 

Leiden-Turin Mission in Saqqara. A Preliminary Report on the 2018 Season.ò Revista del Museo Egizio 3 

(2019) pp 1-25. Del Vesco is Deputy Director of the Mission. 

Figure 1: Family group emerging from the sand in 2018 (photo: Lyla Pinch-Brock). 
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The National Museum of Antiquities in Leiden has been working at Saqqara since 
1975, in cooperation with the Egypt Exploration Society in London. They have made 
many important discoveries, most notably the tomb of Maya in 1986. Over the past 44 
years, the Leiden expedition has excavated, studied and published another eleven 
monumental tombs and many smaller ones. In 1999, the Egypt Exploration Society 
left the joint project and in 2015 Leiden teamed up with the Museo Egizio in Turin. 

Chapel 270 

Figure 2: Site plan showing location of feature 270 near tomb of 
Maya at Saqqara (Plan: Survey Group, Politecnico di Milano). 
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Architecture 

In 2019 the focus of excavation was just north of the tomb of Maya. This otherwise 
unrevealing area was covered with the debris from clearance and restoration works. 
Little was expected, so there was considerable excitement when our little chapel, now 
known officially as early Ramesside Chapel context 270, slowly came into view (see 
our plan, Figure 2).  What remains of it is a three-sided structure 260 cm wide by 140 
cm long with a maximum height of a little over half a meter. It was once attached to a 
much larger structure on the west made of mud brick faced in limestone. There is very 
little left of this feature. The floor is paved with stone slabs and the bases of two rather 
slender centrally-placed small columns are still extant. The building was unfortunately 
constructed of poor-quality limestone blocks. According to Del Vesco, the chapel 
would have had a curved roof. He believes the closest parallel may be the shrine of 
Menmaatre-em-heb and his wife Urtnefret now in The Museum of Fine Arts, Boston.3  

Decoration 

There was doubtless much more decoration in the original building but the poor quality 
of the limestone obtained against its preservation. What remains is a central group of 
figures carved in high relief, with shallow reliefs carved to the west and south of it, and 
a tiny cavetto cornice cut at the level of the figuresô heads. Above the central group is 
the remains of another, unfinished cluster perched on a lintel, apparently seated 
figures who might have been gods (Figure 3). 

 
3 Boston Museum of Fine Arts acquisition number 00.690 a-b. 

Figure 3: View of the chapel showing family group in central location and reliefs 
to the left and south of it (photo, Nicola DellôAqua). 
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The central group is carved just above floor level and may represent a family (Figure 
4). Two women hold the hands of two (unfinished carvings of) children, and they flank 
two men. Some minor details of the carving of the figures on the right differ from those 
on the figures on the left, suggesting that two gangs might have been at work. The 
carving and design is very sensitive; the women hold the hands of the children 
affectionately, and their arms enfold the shoulders of the men. Their pleated garments 
are very elaborate, the details, like the finger and toenails and the fringes on the 
dresses and the elaborate coiffures of the women, are carefully picked-out. 

The incised relief immediately to the left of the family group (Figure 5) shows what 
remains of a group of men apparently bringing offerings to the deceased; an offering 
table decked with vessels and food stands in front of them. Adjacent to this relief, 
carved along the south wall, is a mourning scene (Figure 6). On the left is a group of 
men of high status, evident by their pleated garments, expressing grief. The deceased 
is shown in front of them, walking beside a funerary barque which is erected on a 
stand. The barque bears female goddesses kneeling beneath a sail. At the end of the 
barque, the deceased is greeted by a mourning female. Beyond the barque are cattle 
and herders carved in two registers.  

Parts of the chapel decoration are obviously unfinished, even though the reliefs on the 
south side bear the remains of paint. Nowhere is the owner named. And, although the 
type of costume depicted is known from the Amarna Period, the chapel has now been 
dated to the early Ramesside Period based on stratigraphy. 

Figure 4: Illustration of family group. 
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Recording the Chapel 

In the fall of 2022 I arrived on site (Figure 7) to record the scenes in the chapel for 
publication, thanks to a grant from the Amarna Foundation. I was greatly assisted in 
my work by our photographer, Nicola DellôAqua, who provided photographs for me to 
check details off-site, and who took photos at different angles and in different lighting 
so I could see certain parts of the reliefs not readily visible to the naked eye. 

Figure 5: Illustration of offering scene. (Lyla Pinch Brock) 

Figure 6: Illustration of mourning scene. (Lyla Pinch Brock). 

Figure 7: Lyla Pinch Brock getting ready to record the 
Little Chapel at Saqqara (photo: Barbara Aston). 
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The photogrammetric survey team from the Politecnico di Milano produced an 
excellent 3D model of the site which was invaluable for measuring elements. 

My work consisted of making measured drawings of the statues and reliefs (Figure 8) 
for publication. I examined and checked the details with a magnifying glass and noted 
them with pencil on calque tracings placed over enlarged photographs. Off-site, I 
searched for comparanda for the hair, garments and content of the incised reliefs and 
scanned the final drawings into the computer. Then I inked them in on a giant Wacom 
tablet using established artistic conventions. 

Figure 8: Lyla Pinch Brock drawing family group in Little Chapel area  
(photo: Barbara Aston). 

Figure 9: Constructing the protection for the Little Chapel (photo: Servass Neijens). 
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Figure 10: Conservators Basma Zaghoul Ismail and Yousef Hammadi 
removing dirt and stains from the monument (photo: Servass Neijens). 

Figure 11: Family group after conservation 
(photo: Servass Neijens). 
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Protecting the Chapel 

On site, a temporary shelter made of plywood coving plastic sheeting had been 
constructed over the chapel shortly after its discovery. It remained in place up until 
2023, when we finally removed it completely to enable conservation work.   

The same year the Amarna Foundation kindly offered to pay for a more permanent 
structure made of sturdy limestone blocks fixed and coated with cement and fitted with 
windows and a door (Figure 9). But before that was constructed, we brought in our 
experienced conservators, Basma Zaghoul Ismail and Yousef Hammadi to do the 
conservation work on the chapel and its reliefs (Figure 10). For a number of weeks 
they cleaned and stabilised the carvings and also the whole of the interior of the 
chapel, removing a great deal of mud and stains that had obscured the beauty of the 
statues. They also uncovered paint on the southern relief ï yellow, red, blue ï and 
some red on one of the sandals of the family group (Figure 11). 

We are considering producing a three-dimensional copy of the chapel using 
photogrammetry. But for now, our most pressing need is to protect it on site, for which 
our very sturdy new stone structure is ideal (Figure 12). Certainly, preserving this 
chapel, like protecting all of Egyptôs monuments in a time of global warming, continues 
to be our top priority. 

 

Figure 12: New protection for the Little Chapel installed on site (photo: Servass Neijens). 
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How many rock tombs are at Amarna?1 
 

Barry Kemp 

 
The straightforward answer to this question is 25, plus the four tombs in the royal 
valley which carry the numbers 26 to 29.2 This assumes a particular definition of a 
rock tomb at Amarna, namely, one or more chambers cut into the slopes of the 
escarpment which surrounds Amarna, mostly with some decorated walls, often with a 
named ancient owner and generally regarded as needing the protection of a lockable 
iron door. Davies went on to explain: 

'Many of the southern tombs remained wholly or partially buried until recently. In 
1883 the work of clearance was begun by M. Maspero, and many of the texts 
then discovered were published by M. Bouriant, who also later wrote a 
description of the scenes in the tomb of Akhenaten. In 1893 M. Grébaut 
completed the work, and furnished the inscribed tombs of both groups with iron 
doors' (Davies 1903: 5).  

 
1 This article continues an earlier piece of mine, 'The rock tombs of Amarna', in the 
Akhetaten Sun , vol. 19, no. 2, December 2013, 8ï16.exhausted the possibilities (Davies 
1906: 7). 
2 The numbering adopted is that officially given to the tombs and used in Baedeker's most 
recent editions. The older numeration of Lepsius began at the other end of the series' 
(Davies 1903: 7, note 1). 

Figure 1: A location amidst the southern group of rock tombs (between nos. 9 
and 12) where a start has been made on cutting a tomb façade in the rock.  
View to the north-east. 
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In fact, of the numbered tombs six were left without an iron door. Someone who 
noticed this was Bob Hanawalt who, before he founded the Amarna Research 
Foundation, made a donation to pay to have iron doors fitted to them. This was done 
during a hot September month in the 1990s. 

Figure 2: Map of the northern part of Amarna, showing rock tombs (with numbers),  
boundary stelae and quarries. 
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During his survey of the sites of both the northern and southern groups of rock tombs 
Davies noted more than 25, all without decoration, however. Nonetheless, he 
methodically drew plans and elevations and wrote brief descriptions of all of them. He 
did not, however, add fresh numbers to the sequence. Instead he chose the number 
of the nearest numbered tomb and added a letter, thus 3A, 3B, and so on. Altogether 
these additional tombs amounted to 16 which can be taken with some confidence as 
being of the Amarna Period. Davies identified four more (6A to 6D) but their proximity 
to the centre of the Christian community (tomb 6 itself having been turned into a 
church) makes a case for them being of this later period. In the wadi system behind 
tombs 2 and 3 Davies noted 'four small tombs' (Davies 1905: 3ï4, Pl. I, inset, no. 6) 
but their date is uncertain, not least because of quarrying of the Ramesside Period in 
the vicinity (although this is also the location of the North Tombs Cemetery of pit 
graves of the Amarna Period). There remain places where someone has made a start 
on a cutting intended for a rock tomb but has abandoned the work at an early stage 
(Figure 1). Davies, noting how quickly the southern tombs area sanded up, cleared 
places where tell-tale traces remained on the surface but admitted that this had not  

One can say, as a generality, that the crucial element which turns a cutting into a tomb 
is the presence of a doorway. For Amarna this means a doorway with frame that 
extends, at the top, to a roll-moulding and cavetto cornice. Two of Davies' numbered 
tombs, however (9B and 9C, Davies 1906: Pls. XXX, XXXIV; Davies 1908: 12), were 
small chambers reached by fairly short vertical shafts descending from the desert 
surface and not cut into a rock face, with a few steps cut into the side that aided access 
to the chamber. This is a tomb type of which examples are known from cemeteries at 
the Workmen's Village (Peet and Woolley 1923: 108, Pl. XXV, chapel 555; also p. 94, 
chapel 525; Hulin 1985: 35ï38), Stone Village (Stevens 2012: 384ï411) and the North 
Desert Cemetery (Stevens, et al. 2023; Stevens, et al. Forthcoming). They are not 
rock tombs as the term is usually understood but are still tombs that have been cut 
into the bedrock of Amarna. They illustrate how classification categories often merge, 
one into another, the distinguishing criteria being somewhat arbitrary. 

Doorways in rock faces bring a psychological element of uneasiness into play, 
encouraging thoughts of mystery within and drawing the visitor to enter even if to peril. 
The story of Ali Baba and the Forty Thieves is built around a cave which can only be 
entered by uttering magic words. The entrance to the dwarf-kingdom of Moria under 
the mountains in Tolkien's Lord of the Rings is also in a rock face and can only be 
opened by uttering a password. Imaginative interpretation can also supply such a 
doorway where none actually exists. Davies records for Boundary Stela P that it 'was 
blown to pieces by gunpowder a few years ago by Copts, who expected, as all 
Egyptians do, to find that the stela was a door to a hidden treasure-chamber' (Davies 
1908: 25 and note 7).  

The ancient Egyptians (at least of the New Kingdom and later) built up a mythology of 
gateways, sometimes explicitly in the mountain, guarded by spiritual forces and 
through which the sun-god and the spirit of a person had to pass, using knowledge of 
names and other words to succeed. We can surmise that the inhabitants of Amarna 
will have approached the desert necropolis behind their city as a landscape that was 
far from being imaginatively neutral. So the god's father Ay (tomb 25) is wished, in a 
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text in his tomb: 'May you stride through the gates of the Otherworld (the Duat). May 
you see Ra at dawn at his appearance in the eastern horizon; and may you see the 
Aten at his setting in the western horizon of heaven' (Murnane 1995: 120; Kemp 2012: 
254ï255). 

Tombs 1A and 1B 

The smaller rock tombs have a place in a discussion about the place that tomb 
preparation had in the minds of the people of Amarna. A good place to start is a pair 
in the northern group of tombs cut into the cliff face about 400 feet (120 metres) to the 
north-west (to the left as you face them) from the well-known tombs of the officials 
Huya (no. 1) and Meryra II (no. 2; Davies 1905: Pl. 1 and our Figures 2 and 3 for 
maps). Davies made a careful record of them and gave them the numbers 1A and 1B 
(Figure 4). Each consisted of a single chamber entered through a deep doorway, the 
chamber of 1B more than twice the size of that in 1A. The walls of both are devoid of 
decoration (Figure 5). The façades, however, were carefully cut and given a cavetto 

Figure 3: A portion of the map of the north tombs by N. de G. Davies,  
showing tombs 1 and 2, and 1A and 1B. After Davies 1905: Pl. I. 
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cornice (Figure 6). The lack of internal decoration does not really justify the term 
'unfinished'. The owners might have begun the preparation of their tombs with no 
ambition to continue with the many steps, involving several different craftsmen, 
needed to create the fully decorated tomb. As a mark, nevertheless, of how they 
regarded their status, their tombs stood at the end of one of the desert roads that led 
out from the city to the rock tombs, a sign that they expected a proper funeral with 
formal procession to the tomb and regular visits by the family thereafter (Figure 2; 
Davies 1905: 6, Pl. I; also Kemp 2012: Pl. XI).  

Who were these men? It is as well to remind ourselves who their two neighbours were, 
Huya and Meryra II. The former was chief steward of Queen Tiy (Murnane 1995: no. 
66) and the latter was steward to Queen Nefertiti (Murnane 1995: no. 71). Apart from 
locating their tombs together in a somewhat isolated part of the cemetery they shared 
a wish to commemorate prominently in their tombs the reception of foreign tribute 

Figure 4: The plans and other details of tombs 1A and 1B drawn by N. de G. Davies.  
After Davies 1905: Pl. XLII. 
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which took place in Akhenaten's twelfth regnal year. It seems likely that the owners of 
tombs 1A and 1B were members of the household (perhaps as relatives) of their 
grander neighbours. Although tomb 1A is undecorated on the inside, a hieroglyphic 
inscription of four vertical columns is roughly cut into the façade just above the top left 
corner of the doorway (Figures 4 and 7). It has suffered from exposure but remains 
seemingly unchanged since Davies made a very creditable copy. It translates as: 

["...May he grant...] in the presence of the Lord of the Two Lands and a good 
burial which is [the king's] to give on the great mountain of Akhetaten, like every 
favourite of Waenra. For the ka of Rudu" (Murnane 1995: 185).  

Murnane describes the prayer as accompanying pictures of a man kneeling at both 
ends of the lintel, but I could not see these when I visited the tomb. The tomb and the 
name of its owner had earlier been spotted by Petrie who marks its position on his 
map, along with the approach roads (Petrie 1894: Pl. XXXV). Rudu claimed no title 
yet had the resources to prepare a small but reasonably dignified tomb and, with the 
owner of 1B, was able to draw attention to his tomb through a length of the rock-tomb 
road system which branched off from the road which served tombs 1 and 2 (Figure 3). 
Could he and his neighbour have been allowed the favour to use the stone-cutters 
who had been engaged for the larger tasks next door? 

Tombs 1A and 1B, as was the case with more or less all of the rock tombs of the 
northern group, were converted into dwellings and storerooms in the fifth and sixth 
centuries AD by a community of Christian ascetics who had also converted tomb no. 
6 (Panehsy) into a church. Piles of rough stones outside the two tombs (the remains 
of walls) and a few features inside the tomb chambers derive from this re-use. Tomb 
1B also shows that the Christians were not the first to find some use for the tomb. In 

Figure 5: The interior of tomb 1A. The niche in the left side is likely to have been cut later. 
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one corner of the chamber a pair of parallel shallow trenches has been cut, each with 
the outline of an anthropoid coffin (Figure 3). They represent a common form of burial 
in tombs made in a previous post-Eighteenth Dynasty period, perhaps from after the 
New Kingdom (for the post-Amarna Period occupation of Amarna see Kemp 2022a; 
Kemp 2022b). 

This leads to a consideration of how Rudu envisaged how his tomb would 
accommodate burials, his own and presumably those of members of his family. Unlike 
several (although not all) of the larger rock tombs there is no sign of a burial shaft. The 
answer comes from the pair of later coffin pits in tomb 1B. Unlike the Christians who 
made the tombs into houses, whoever buried their dead in the coffins did not live in 
the vicinity. They performed the ceremony and then departed for their homes which 
are likely to have been close to the Nile. The burials will have needed protection, and 
this could only have been provided by closing the doorway with stones (rough or in 
the form of blocks) mortared into place. Stone door-blockings must have been 
common also for the larger Amarna rock tombs for which no burial pit cut into the rock 
is visible (for the likelihood of wooden doors on some, see below, concerning the tomb 
of Any, no. 23). Tutankhamun's rock tomb in the Valley of Kings at western Thebes 
was closed in this way, complete with authenticating seal impressions. 
 
  

Figure 6: The façade and doorway of tomb 1A. The loose stones in front are the  
remains of domestic buildings from a later occupation by Christian ascetics. 
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Tombs 3A to 3F 
 
Four numbered rock tombs complete the series for the northern group, running 
southwards from no. 3 (Ahmes) to no. 6 (Panehsy), via 4 (Meryra) and 5 (Penthu). A 
bold visitor who reaches the top of the climb to no. 3 (and gained agreement from the 
custodians) and then turns left, away from Ahmes's tomb, can follow a rough path 
along the cliff face. After a short distance the entrance to another rock tomb appears. 
It is the first of a row of six to which Davies gave subdivisions of the number 3, thus 
3A to 3F (Figure 8). The contrast in the present appearance of the row compared to 
that of tombs 3 to 6 is marked (Figure 9). The reason is that the latter reflects the 
cleaning carried out at the end of the 19th century, during which the later stone walls 
of the Christian buildings were removed and public access was improved. The former 

Figure 7: Photograph of Rudu's text above the doorway to his tomb.  
A hieroglyphic copy forms part of Figure 4. 
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group remains largely unchanged since the Christians drifted away around the time of 
the Arab Conquest (641 AD) or not long before. In front of the line of tomb doorways 
run jumbles of partially collapsed stone walls which had been built in front of each 
tomb and would have largely masked them. Since the tomb chambers had not been 
decorated there was nothing to steal or damage in the days before Amarna was taken 
into the care of the Egyptian state. The appearance of this part is that of a genuine 
ruin, which can be evocative of lives once lived, of possibilities of discoveries yet to 
be made and which can exude melancholy even on a sunny day.  
 

Figure 8: Plan of the locations of the doorways to tombs 3A to 3E. After Davies 1905: Pl. XLI. 

Figure 9: View of rock tomb 3C with 3D beyond and later walls 
in front. View to the south-east. 
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Five of this group (3A to 3E) are set fairly close together in a low rock face; 3F is 
separated from 3E by about 80 m. The smallest is 3A, around half the size of 1A; the 
largest is 3B (Figures 10 and 11), almost as large as no. 23 in the southern group, of 
the scribe Any. The only recorded decoration is on the façade of 3F, where Davies 
(on a tiny scale) sketched vertical cartouches over the door and the remains of a short 
prayer on one of the jambs which had seen the loss of the owner's name (and any 
title). It might be misleading to call these tombs 'unfinished' because it implies that we 
know more than we actually do of the owners' intentions. What common theme of life 

Figure 10: Plan of rock tombs 3B (top) and 23 (of the scribe Any, bottom) 
at the same scale. After Davies 1905: Pl. XLIII; Davies 1908: Pl. VIII. 


