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Greetings Amarnaphiles,

Well, it now summer and the heat is on. The important Amali
news is that there are no hidden chambers beyond the |
chamber of Tutankhamen. | have to say that for me this has
an emotional rollercoaster ride from the heights euphoria
complete let downAnd | am sure that | am not the only one w
feels that way. There is some thim about the prospect of
major archeological discovery that really gets you so excited
you can taste it. You know what | mean! Bilds it looks like it
will be awhile before there is another discovery as major as th
the discovery of Tutdés tomb

However, in truth, of the t

tomb only a small fraction has ever been displayed. But that
about to change. With thepening of the new Grand Egyptia
museum the entire contents ¢
very first time. Sothere is yet a treasure trove of artifacts ye
be seen and appreciated by us all. After 96 years since
discovery, all otus will now have the opportunity to experience {
AWowoO moment just | i ke Howa
museum.

It cannot be overstated that the new Grand Egyptian Museun
be an experience like none other. Covefingmillion-square
feet, thiswill be the largest archaeological museum in the wq
and entirely devoted to one civilizationthat of ancient Egypt
Although, partially open now, if all goes as planned the gr
opening should take place in 2022. This should give you tim4
planyour visit to Egypt.

With best wishes always,

Floyd




Borchardtds Amarna gl ass phoa
By Kristin Thompson, Barry Kemp, Anna Hodgkinson

Archaeological excavations produce objects (‘finds’) that in most countries remain safe and accessible |
museums and storerooms dedicated to that purpose. The same excavations also produce records of w
has been done and what has been found but wppatha to those records is far less the subject of agreed
schemes. They often remain the property of the excavator, even to the extent of being sold at auction aft
the excavator's deathAn excavation archive, containing notes, plans, photographs gital decords, is
expensive to curate to modern standards, perhaps more so than the objects thefiseivésngterm
survival and accessibility are often uncertain.

The excavations at Amarna directed by Ludwig Borchardt between 1911 and 1914 (wiphlcaatery
season in 1907) is one case of an archive which failed to remain together. Although the Amarna excavatiol
were carried out in the name of the Deutsche OfBagellschaft (DOG, its offices in Berlin), Borchardt's
base was the German InstituteCairo, of which he was the first director and which, to begin with, was
housed in a villa which he and his wife owned in the Cairo suburb of Zantdéeketired as the Institute's
director at the end of 1929. Although he continued to live in the la#ldeft records and documents related

to the work at Amarna to the German Institute, now housed elsewhere in Cairo, its new director being
Hermann Junker. Some paper records, including photographic prints, found their way nevertheless t
Berlin, to theDOG and to the Egyptian section of the Berlin Museum. By 1931, assisted by his wife Emilie
('Mimi"), he had established a research foundation of his owr(iteig BorchardiStiftung based in the

Swiss canton of Shaffhausen) to support a Ludwig Borthasttute for Egyptian Architectural Research
(Ludwig-Borchardt Institufiir Agyptische Bauforschungits name reflecting its founder's training both in
Egyptology and in architecture. Borchardt died in 1938 (and Mimi in 1948). The Amarna archike, whi
had remained in the German Institute, was shortly afterwards sequestrated by the government in Egypt
consequence of the British declaration of war against Germany in 1939. It was not subsequently returne
As for Borchardt's own institute, it wasentually (in 1949) rdounded as the Swiss Institute for Egyptian
Architectural Research and the Study of Antiquitpag Schweizerische Institut fir Agyptische
Bauforschung und Altertumskundeut minus Borchardt's own records.

Through the sequestratiathe photographic part of the Amarna archive, comprising loose prints and several
hundred glass negatives, became the property of the Service des Antiquités de I'Egypte (now the Ministr
of Antiquities). Intime it passed to its Documentation Centranded in 1956@nitially to document Nubian
temdes before their relocation as a consequencé¢hefcorstruction of the Aswan High Dam, and
subsequently developing a wider remit of recording and archiving. The negatives, now paBcadritiic
Archivesof the Documentation Center (SAD@yhich is located in the Ministry of Antiquisebuilding in
Zamalek, for a long time remained accessible to researchers but without the means of providipuabtiyod
prints.

This situation has recently been remedied through an initiative of the British Muséinm. Egypt
Documentation Project started in March 2015 as ay®ar programme, supported Aycadia, acharitable
fund by Lisbet Rausing and Peter Baldwtraining earlycareer archaeologists from the Egyptian Ministry
of Antiquities in digital document&in of artefacts. In March 2017 a second phase of tbegt was
launched, led by British Museum photographarsgl doamentation specialists anfdcusing on the
digitisation and documentation of glass negatives in the Ministry of Antiquities arcimgkesling those of
the Documentation Centr& his remains a continuing project for the Centre.

Over many years, Kristifthompson (in collaboration with Marsha Hill of the Metropolitan Museum of Art,
New York) has been gathering material for a major study of the ancient statuary programme at Amarna
From an earlier visit to Zamalek she had made a list of those Borchgatives where the subject was a
piece of sculpture from the excavations. The photographs had been taken in the Amarna expedition hou:
(which Borchardt had built in 1907) during each season and so shortly after their discovery.
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https://www.arcadiafund.org.uk/
https://www.arcadiafund.org.uk/

Figure 1: Negative 13.85 SADC 3172

Figure 2: Negative 13.144 = SADC 3161
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As a result of a fresh application to the Ministry of Antiquities Permanent Committee for copies of the
Amarna negatives on Kristin's list, tgeneral director of th&ntiquities Documentation Centery Blisham
El-Leithy, was able in the spring of this year (2018) to direct his staff to takeréagghution digital
photographs of those negatives on the list which could be located (the number is 90). Photographer Andre
Mesli subsequently enhanced thality of the images using the Adobe Photoshop program.

Although many of the records of the Amarna expedititadetheir way to Berlin, so far nmanuscript

index has been found, either amongst the papers of the Deutsche@ysetischaft or of the Bian
Museum, although this material is still in the process of being catalogued. The lack of an original index
means it is not possible to know what might be missing or how the holdings of the negatives in Cairo or the
prints in Berlin compare. Three dfe figures used here (4, 5 and 11) are based on Berlin prints rather than
on Cairo negatives.

Commentary on the DeutscheOrient Gesellschaftphotographsof Amarna statuary (Kristin Thompso:

Many of the pieces of statuary photographically recordedchyd wi g Bor chardt é6s t
excavation of the Scul ptor s 6WoNbWak Isetaarp anwbnggshe mostc t
familiar art objects found in the ancient city. particular the heads and damaged statues from the Thutmose
Workshop have been photographed time and again, in {aladkvhite and color, on film and digitally.
What do we gain from looking at the first photographs taken of these pieces?

For one thing, some images show us statues as they looked when first fourel elsefosive restoration

work had taken placeOne example is the smlled Tired Nefertiti, which was excavated in five large
pieces (given fieldnventory numbers) and perhaps some smaller ones as well (Figure 1; Berlin 21263).
We can see clearly th#te excavators have already rejoined the head to its bddg. process of the
reconstruction of other pieces is occasionally demonstrated, as when the upper chest and shoulders of 1
battered painted bust of Akhenaten is shown first on its own (FigiBerln 21360) and then attached to

an assemblage of other pieces forming the neck and head (Figtter8)the view of the piece lying down
reveals the concave depression on the flat underside of the bust, not visible when it is on display.

More importantly, some of the photographs from the archive record pieces that have been either destroyec
damaged, or lostlt is not commonly known that a number of pieces from the Thutmose Workshop were
destroyed or broken during World War 1l when bombs hit thdecas which they were stored for safe
keeping. The casualties included two beautiful composite lower arms and hands, probably from the same
pair statue (Figure 4; Berlin 21241 [top] and 21242 [bottorRPrtunately casts of these two were made
before heir destruction, so we are not reliant solely on photographs.p| ast er f oot , pe
model (Figure 5; Berlin 21236), was also lost in the destruction, without a cast having beemnpadte.

of beautifully preserved unfinished compositetfeas found in the Thutmose Workshop (Figure 6; Berlin
21211 [right foot] and 21237 [left foot])These were seriously damaged during World War 11, and the
surviving fragments do not convey the beauty of the originals as displayed in the DOG image.

In one important case, DOG photographs record the original state of an object that was damaged aftc
discovery. The famous painted bust of Nefertiti (Berlin 21300) has a single inlaid eye made of rock crystal
with the pupil applied as dark brown wax on thear side.We know it was wax becauseearly 1925,
officials of the museum removed the inlay and scraped a portion of the wax off, in the process altering the
size and shape of the pupil noticealllyt s or i gi nal appear anhotegraphs made e s ¢
at Amarna. A frontal view of the bust was not among the photographs provided to us by the Ministry of
Antiquities, but one is reproduced in the catalog of the 2012 Berlin exhilitidhe Light of Amarndp.

181; for a detailed accoum@comparison, see Rolf KraussandH&s or g Wi eder mann, f
i n Nof r e tJehtback Pedssisgleer, KalturbesitxXXIV [1997]: 211-222). Even at the small scale

at which the photograph is printed, the difference between its right eye anuof the bust as it is today
(compare p. 187) is evidenThus the DOG photographs record the original condition of this important
piece.



Figure 3: Negative 13.144 = SADC 3161
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The archive also contains photographs of pieces lost more rec&httylooting of the Egyptian Museum
during the 2011 revolution included the theft of several Amarna pieces, most of which remain missing.
These had been photographed by the Museum and others in the intervening years, but it is good also to he
the recordnade at the time of their findingfhese include an unfinished quartzite princess statue (Figure
7; Cairo JE 44873), shown here before the partial restoration familiar to those who have seen the original i
the Museum. Also missing is a grey limestoneasiiette of Nefertiti holding an offering table (Figure 8;
Cairo JE 44867).The photographic archive contains views of this piece from all sides.

In some caseshe archival photographs reveal facets of the pieces that are not generally visible, even whe
they are on displayA quartzite composite head of a queen or princess, now in Berlin, is usually viewed
without its tenon being visible, since it has been inserted into a base to support the head for Theplay.
DOG photographs reveal that the tesanvives nearly intact, which is fairly rare for such composite pieces
(Figure 9; Berlin 21220); in most cases the tenons are broken to the point where it is impossible to judg
their original lengths.

The photographer has posed this royal head sd tygiears to be looking slightly upwar@he tilt suggests

a spiritual gaze that reflects the belief, common at the time, that the Amarna royal couple were visionarie
somewhat akin to prot€hristians.Mor e fr equentl vy, B o r c lofahe debdS seent e a
in threequarter view and tilted slightly downward (Figure 10; Cairo JE 448T@g angle hints at a more
melancholy, pensive mood.hese heads were also shot in more conventional ways: frontal, side, and three
guarter views with the lagls level, which are the most informative poses for images of sculpthese

tilted poses give us little or no additional help in understanding the shapes of thelhsegiss likely that
Borchardt chose such an unconventional positioning of thesheshuse it reflected his own view, shared

by many at the time, that the royal family were soulful but tragic figures whose religious beliefs were simply
too advanced for their erdhese particular photographs offer an interesting insight as to thuelattif the
excavator toward the subjects of the sculptures.

Figure 4: Negative 13.117 (copy of print in Berlin)

Finally, the DOG photographs solved one mystery that confronted the current expédihen.| arrived

for my first season at Amarna in Mar001, a large unfinished fragment of a good quality limestone statue
was lying outside the magazine alongside a number of large, rough architectural\Meeesit originated

was unknown.An Egypt Exploration Society photograph of the original Gemtmailt magazine (now long

gone) outside the southern expedition house showed the piece lying in the yard b&¥akeittfound by

the English team in residence at the time, or w
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Two photographs takdry the Germans before World War | include the piece (Figure 11; Amarba®,
confirming that they found itlts negative number, 12.188, narrows the date of its discovery to late 1911 or
1912.1't probably originated tthemameacwhiptchrBaor whoa
was part of a workshop district (though it contained private residences as well, such as that of Gener:
Ramose). It might be part of an Osiride statue of Akhenaten or possibly an unfinished garment for a
composie statue.

Although Marsha and | shall undoubtedly use more recent photographs of many pieces in illustrating ou
publication on the royal statuary from the site, the DOG photographs will be vital in those cases where
pieces have been destroyebhey also serve to allow us to study the pieces as they were when originally
found. Finally, the somewhat scuffed dark surfaces on which many pieces were placed to be photographet
as well as the folding centimeter stick used to indicate their scalgs,elieke the situation of the
photographers as they worked in less than studio conditions at the expedition house more than 100 yee
ago.

Figure 5: Negative 13.93 (copy of print in Berlin)
7



Acknowledgements and further comment

Shortly after the comption of this text, Anna Hodgkinson located a list of Borchardt's photographs in the
offices of theDeutsche OrierGesellschatft.

Thanks also to Cornelius von Pilgrim, Director of the Swiss Institute, and to William Carruthers for
helpful comments.

Borchardt's position in Egypt was affected not only by the First World War but also by the ill feeling
created by the appearance, in the Berlin Museum after a formal division of his finds from the 1912 seasor
at Amarna, of the painted bust of Neferti8eeSusanne Voss, 'Die Rickgabeforderung der Nofretete

Biste im Jahre 1925 aus deutscher Sicht.' In Frederike Seyfrieln édcht von Amarna; 100 Jahre

Fund der NofreteteBerlin, Agyptisches Museum und Papyrussammiung 2012,8440the English

edition,In the Light of Amarnal00 Years of the Nefertiti Discovef¥he 1925 demand of the return of

the Nefertiti bust, a German perspective’, pp.i860

Figure 6: Negative 13.119 = SADC 3173
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Figure 7: Negative 13.120 = SADC 3156
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Figure 8: Negative 13.80 SADC 6840
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Figure 9: Negative 13.98 = SADC 3611

11




”’t””( g pm;unpm;uu/uummw1 [ i T pnqmwuw T
¥Y 8% :p s

Gg €8 ' g IQOOF? 8 2 9z gg

quﬂquulm
/7 6T, S

’ |

Figure 10 Negative 13.111 = SADC 3612
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Figure 11 Negative 12.188 (copy of print in Berlin)
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Borchardt Excavating at Tell el Amarna 1914, Phagyptenby Borchardt & Ricke (1929) p 111
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A royal visit to Amarna of another age,
and the Fouad head of Akhenaten
By Barry Kemp

One item on display in the Egyptian Museum, Cairo, is a head of Akhenaten (24 cm high) the material o
which is the marbldike indurated limestoneAkhenaten wears thiglue crown, its surface covered with

tiny raised circlesSur f ace features on the kingds right si
head comes from a statue of Akhenaten beside another figure, doubtless Nefertiti, on his right (as als
illustrated by a pair statue in gradmrite partly preserved in fragments in Berlin and at the Amarna
expedition house magazine).

How the Museum came to have the head is explained in an article by Reginald Engelbach in the 1938 issi
of the house journal ahe government antiquities administratidmnales du Service des Antiquites de

| 6 £ g ytwaselonated by King Fouad | shortly before hisdedH.t appears to have
His Majesty by certain inhabitants@fAmarna when he was therense years ago, and is said to have been
found during the construction of a desert road

King Fouad died in 1936, having assumed the tit
title Khedive. How he travelled on visits to Upper Egypt is briefly captured in a newsreel thought to be
from 1934, available on the internethitps://www.youtube.com/watch?v=QIGumsPejbM

As one would expechne sees him accompanied by an entourage of officials and guards but at the same
time he appears relaxed and informal. The film shows him landing at destinations by boat, although whethe
from having crossed the Nile or actually making the whole joubydyoat (rather than by train) is not clear.

At a location in the desert (from the appearance of the rugged landscape the eastern desert) at least ¢
automobile was available to collect him after emerging (seated in an armchair set on a small tollay) fr
mine tunnel. This helps to set the scene (in our imagination) for his visit to Amarna, crossing the Nile by
boat to E{Till, being met by the Omda (the village mayor and a leading landowner) and being conducted
on a visit, but to which parts?

Akeyst at ement in Engel bachds report is 6the cons
automobiles would have been brought, a necessity in view of the distances to be covered since h
destinations would have been the rock tombs rather tha city. It is possible that the moment of
construction of this road is captured on an oblique aerial photograph of the Central City, included in
Pendl eburyds gr and QiteopAkinehatedlin Pl.IXLVsL (repooduked imRkhetaten,

Swn 23 no. 2, p 23, lower pictuye It is dated 17 March 1932. A wide and obviously freshly prepared road
winds around the soutest corner of the Small Aten Temple (bottom left of the picture), heading
southwards (its destination perhaps the South TamBg}his time, the EES expedition had excavated the
Small Aten Temple and adjacent buildings on the south, but had not yet touched the Great Palace or tt
Great Aten Temple. The reports of the EES work show that their expedition was not working Memehin

1932. Yet the photograph shows groups of people on either side of the road (to a total of perhaps aroun
50) just south of the Great Aten Temple. Are they engaged in making the road?

From time to time village authorities take initiatives to ioy® local conditions so we cannot be sure that
this road was connected with Fouadds visit, but
Great Aten Temple and the Great Palace, both of them centres of statuary and at a time befaliellueyPen
excavations, we have a likely source for the head. An important part of a visit by a senior representative ¢
the government (in this case the head of state himself) is the presentation of local requests for support fi
particular projects. Whdtetter way to do so than with the accompanying gift of a recent discovery of an
ancient work of art (which eventually and correctly the king passed on to the national museum)?
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Fouad Head in the Egyptian Museum, Céifehoto B. Kemp

Fouad Head detaiil Photo B. Kemp

The main reference is R.
du Service des

Nefertiti is published by KristifThompson A shattered granodiorite dyad of Akhenaten and Nefertiti from
Tell eFAmarnadJournal of Egyptian Archaeolo@®2 (2006), 14151.

Engel bach, O0A [|Annaest on
Ad (11938), 9B107. The glaeedidri® pair ptatue ef Akhenaten and
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